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These days, opinions are becoming increasingly polarized, affecting our 

communities and everyday lives. As this divide grows, the need for 

engagement and meaningful dialogue becomes more urgent. Learning and 

understanding history plays a crucial role in shaping our perspectives and 

influencing the present. 

Nelly’s Locket unfolds in two parts. The first is a multidisciplinary performance 

combining visuals, movement, and music, creating an immersive, total 

experience. The second is a discussion with the creators, special guests and 

the audience. 

The performance and the conversation bridge the loss of life in the past with 

the unfolding events today, focusing on those who once took responsibility for 

change, and how their actions inspire us now. 
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“Remembering is an active word - a verb. A call to action” 
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1. Introduction 

 

Nelly’s Locket brings to life through dance, sound, and images emerging 

experience of history, memory, and loss and creates a sensory journey. By 

intertwining echoes of the past with the present, this event calls us to reflect, 

to reclaim our agency, and to dream a future.  

Understanding history is more crucial than ever. The dialogue with guest 

speakers and the audience after each performance challenges head-on, 

asking together how does the past resonate, and what can it teach us for the 

now and the future? 

At Bitter Sweet Dance (BSD), art is a language through which personal stories 

come alive. Through its performances, BSD connects communities and fosters 

dialogue, creating spaces where diverse voices across (Dutch) society can 

meet, share, and reflect together.  

 

Nelly’s Locket was created by BSD in collaboration with Emanuele Pellegrini 

and Ronit Eden. 

 

2. Description of the performance 

 

The 45 -minute performance combines movement, words, images and sound. 

All these disciplines merge and create a compositional journey that takes 

place on a stage and becomes alive by the spectators. 

Alternating images are projected continuously on a wide screen. Some of 

them are projected onto the dancer's body, bringing these images to action. 

The body changes shape: it plays, dissolves in the images, carries the 

images, expands and shrinks them, and in a way creates a new life.  

The moving body connects the story, feelings and emotions.  

The music and sound fill in the space and from time-to-time changes rhythms 

and atmosphere. For a moment it hits it deep in the ear and then again as if 

caressing the listeners softly. All these components create a total sensorial 

experience for the audience. 
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The different episodes in the performance are marked by the movement of the 

dancer in relation to the screen and the sound track. Different media weave 

together into an impactful experience, inviting audiences of every age and 

every culture 

The performance flows through a series of episodes, each with its own unique 

interactions of movement, image and sound: 

 

The moving body - Loss 

Division - Images - Black 

War - A story - Dehumanized 

White - Sounds - Distance 

An old piano - Distortion 

Silence - Let me come in - Light 

Shine - Race - Brutality 

Faded pictures - A journey 

Lost music - Nationalism 

A child - Radicalization - Shape 

Shadow - Camp - A stone 
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3. Production 

 

Diaries, chapter 3, Nelly's Locket 

Choreography and performer: Liat Tamar Waysbort 

         Music and visuals: Emanuele Pellegrini 

Curator and text: Ronit Eden 

 

The performance played 5 times in May-June 2025 three in Amsterdam and 

two in Arnhem. 

 

In the past conversations we had the following guests:  

Noa Gur Golan, University of Amsterdam, Master of Science - MS, Urban 

Studies/Affairs and activist 

Itay Garmy, council member of VOLT, Amsterdam municipality. 

Bernadette de Heer, an art researcher 

Dr. Erella Grassiani, associate Professor Anthropology UvA, activist  

and co- founder of gate48 
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For the upcoming events, we plan to invite guests who will contribute their 

perspectives to the conversation. Among them are: 

Gloria Wekker, Afro-Surinamese Dutch academic, emeritus professor of 

gender and ethnicity, scholar & public commentator 

Philomena Essed, Surinamese-Dutch academic, professor of Critical Race, 

Gender and Leadership Studies. 

Kefah Allush, Dutch/Palestinian television presenter, producer and author. 

Sylvana Simons, TV presenter, politician and activist 

Anisa Boonman, Dutch - Palestinian, editor-in-chief at Red Pers & Content 

Creator at Mediahuis Nederland 
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What people said after the show: 

 

“We beleefden elk een ander verhaal maar delen hetzelfde landschap” 

 

“I was triggered by you doing these repeated movements of striking the chest 

during your performance, thank you for that. These are reminiscent of 

mourners weeping for the dead. I am mourning a war that is happening now in 

my country (India), homeland. In our culture, as in others, these beats to the 

chest are part of expressions of grief during times of mourning.” 

 

“I was hypnotized for the full 50 minutes" 

 

“I felt so many things at the same time that I couldn't put it in words”  

 

“There were moments in the performance where my whole body was shaking 

and I could feel my heart beat” 

 

“In een boeiende combinatie van muziek, dans, woord en beeld komt de 

geschiedenis van het sieraad tot leven” 

    -Het Nieuw Israelietisch Weekblad 

 

4. The story of the locket 

 

Nelly Aman (Arnhem, 1934) shared over the years with curator Ronit Eden the 

story of her locket that came into her possession after a journey of about 100 

years. The locket, symbolizing a time capsule of Dutch history, became the 

inspiration for the collaboration between the three artists. The show tells of 

some of the important memories associated with this locket. But more than 

anything, Nelly's locket is a tangible reminder of historical events that still 

resonate in the present. When dehumanization, racism, and nationalism led to 

hatred and division. 
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   The house where family Wolf lived and the Locket was found, Prumelaan 5, Arnehm 

 

 

5. Resumes and bio 

 

Liat Waysbort began her career as a dancer and repetiteur at Batsheva 

Dance Company in Tel Aviv, before coming to the Netherlands to pursue a 

master's degree in choreography at CoDarts Dance Academy Rotterdam. She 

was a resident of Dansateliers and created work for companies such as 

Conny Janssen Danst, Dansgroep Amsterdam and The Meekers. She was 

nominated for the Prize of the Most Promising Choreographer at the Dutch 

Dance Festival in 2012 and her work has been shown at national and 

international festivals such as Springdance (Utrecht), Nederlandse Dansdagen 

(Maastricht), Julidans (Amsterdam), Parade (Amsterdam, Utrecht), 

rencontres- Chorégraphiques (Paris) and B-motion (Bassano del Grappa). 

In 2015, she founded the dance organization Bitter Sweet Dance. In addition 

to large and small venues, her work has been featured in clubs, a tea bar in 

Amsterdam, at TEDX, and more. With Bitter Sweet Dance, she created Please 

Me Please - The Solo, Please Me Please - The Duet, Titanic, Gioia Live, and 

now (2023-24) My Life in Excel. 
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Liat expanded Contemporary Dance at the Theater Academie Amsterdam. 

She supports and coaches’ creators and dancers in finding their artistic voice 

and increasing their awareness of their physical potential. 

 

Bitter Sweet Dance (BSD) company, based in Amsterdam is choreographer 

Liat Waysbort's dance hub. Personal stories are used as an occasion to tell a 

larger story about the world around us. Urgent issues in a society run as an 

undercurrent through powerful, empowering, slightly absurd, physical and 

multidisciplinary performances. Bitter Sweet Dance subverts clichés of age, 

gender and physicality, stretches definitions of beauty and makes everything 

human tangible. “It grabs you by your senses.” 

www.bittersweetdance.com 

 

Emanuele Pellegrini is an Italian musician, pianist, composer, and music 

producer. He specializes in piano improvisation and composition. He studied 

Jazz Piano at the Conservatorium van Amsterdam and obtained a master’s 

degree with research on non-narrative improvisation. Later, he studied Film 

Composition at the Conservatorium van Amsterdam, graduating in 2023 with 

special recognition for his soundtrack The Resurrection of a Leaf. Emanuele 

has experience in musical sound design and videography and has worked on 

various projects in film and multimedia productions. 

https://www.emanuelepellegrini.com/ 

 

Ronit Eden is an independent curator living and working in Amsterdam. She 

has a degree in design and architecture. Since 1989, she has worked as an 

interior designer and exhibition designer for major museums in Israel and the 

Netherlands. For the last years she has been curating and producing 

exhibitions on contemporary art in and around the Netherlands among them: 

Beelden aan Zee museum, The Hague, Netherlands, Jewish museum Munich, 

Germany, Jan Cunen museum, Oss, the Netherlands. 

She is particularly interested in art that incorporates historical and cultural 

events that shape political identity. She also curates exhibitions that integrate 

discussions about the role of the museum in preserving memory; exhibitions 
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that question the role of the museum in creating personal identity and 

community ties. 

With her experience in both design and curating, she conducts workshops on 

the relationships between space and objects, for Art and Architecture 

students. She is a member of IKT, International Association of Curators of 

Contemporary Art. 

www.roniteden.com 

 

 

6. Never again is now and for everyone 

 

Right now, we are witnessing the toxic convergence of xenophobia, 

homophobia, antisemitism and raw racism. Acts of violence based on race, 

gender, or origin are happening every single day, in every corner of society. 

The urgent question before us is this: how do we claim responsibility and rise 

up to fight this reality head-on? 

Today, we are witnessing an increase in dehumanization, racism and 

nationalism. Waves of hatred and violence are part of our daily life. Our event 

invites to pause, reflect, and connect. Through movement, image, and sound 

and conversation it traces the dark currents of history while bringing them into 

dialogue with our present reality. It reminds us that the patterns of 

dehumanization and division continue to echo in our daily lives, and 

challenges us to consider how we respond. 

 

Living in the Netherlands we are actively taking part and collaborating in 

different actions. We participate regularly in demonstrations that reject 

violence as a policy. But art was and is our main tool to understand what is 

happening and to reflect on it. We believe that art is a platform for 

transformation of reality. And to imagine together a future where we heal from 

hatred, listen deeply to one another, and rediscover our shared humanity. 

These moments are not just reflection; they are an invitation to action, to 

empathy, and to hope. 

 

http://www.roniteden.com/
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Art, in this context, is more than expression, it is a tool for understanding, for 

transformation, and for building a foundation where acceptance and dialogue 

can flourish. By witnessing, listening, and participating, we take part in shaping 

a world where compassion can take root, and where the lessons of the past 

guide us toward a more humane future.  

 

The tendency to take a stance for or against only worsens the situation. 

People feel the need to take a side and believe that by this it will lead to a 

solution. However, most of us are unable to digest the great complexity, the 

despair, and the pain. 

 

Our event creates a safe and brave space to share different voices. 

We believe that these moments will lay a base for hope. 

 

 

   


